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PROGRAM NOTES

A Glimpse of the Eternal (2016) Aaron Perrine (b.1979)

A Glimpse of the Eternal was commissioned by Dr. Mark Heidel, director of bands at the University
of lowa to celebrate the first band concert in the new 700-seat concert hall. The premiere was given
October 13, 2016, by the University of lowa Symphony Band, Dr. Mark Heidel, conductor.

“The piece is called A Glimpse of the Eternal, taken from a poem by the same name. While the poem
is not directly related to the music, | like the abstract connection between the theme of ‘coming
home’ and using one of Kooser’s poems. | also think the title is somewhat related to this specific
concert, as it will be the first glimpse of the new concert hall in Voxman,” Perrine said.

Aaron Perrine found his inspiration close to home as he considered the university’s theme of
“coming home.” “ knew | wanted to incorporate that idea into the piece in some way,” Perrine said.
“In this case, | went to an lowa-born poet, Ted Kooser, for inspiration.” Perrine has been a long-time
fan of Kooser, and says he believes Kooser captures the essence of the Midwest like no other.

Drawing his inspiration from the words of the poem, he came up with his composition:
A Glimpse of Eternity
Just now
a sparrow lighted
on a pine bough
right outside
my bedroom window and a puff
of yellow pollen
flew away.
- Program Note from the conductor’s score

Grant Them Eternal Rest (2003) Andrew Boysen, Jr. (b. 1968)

Grant Them Eternal Rest was commissioned by Andrew Mast and the St. Ambrose University
Symphonic Band and is dedicated to those who lost their lives on September 11, 2001. The piece
follows the general outline of a requiem mass, but without voices, including five movements: Introit,
Kyrie, Dies Irae, Sanctus, and Agnus Dei.

Dr. Mast and | are good friends and | was extremely honored when he asked me to write a piece for
him and his ensemble. Over the course of several months, he and | discussed various approaches to
the commission and eventually we settled on a multi-movement work that would reflect various
aspects of childhood. | began to play around with some ideas and to search for poetic texts that
might influence the piece.

| was almost ready to begin the work and spent part of the September 8-9 weekend finalizing ideas.
All of that changed, of course, on the eleventh. The overwhelming emotions that | experienced on
that Tuesday were something that | had never before experienced in relationship to an event
outside of my personal sphere. | can't begin to explain them. | simply knew that | wanted to express
them somehow. Dr. Mast agreed that changing the focus of the piece might be a worthy and
appropriate thing to do, so | set to work on the new plan.

The concept behind the piece is expressed clearly in the title. | have no interest in exploring or re-
living the moments of that day. Instead, the work is simply a prayer to bless those who died so
needlessly. The pitch material for the piece is taken primarily from the Dies Irae and a chord
progression that | originally sketched for possible use in my Symphony No. 2 for baritone, winds and
percussion. The text under the original passage was "Lord, have mercy" and | felt a connection
between the material and my thoughts about the piece.

Each movement is intended to reflect the text of the requiem mass, with the Dies Irae movement
forming the centerpiece and giving the whole piece an arch form. | eliminated some of the
movements of the traditional requiem mass so that the work as a whole would have a balanced
effect. Instead, | chose the five movements whose text most accurately reflected the emotions that
| wished to convey.

- Program Note by the composer



Carmina Burana Suite (1937/1967) arr. John Krance (1934-1989)

Six hundred years before Carl Orff was born, a group of monks at the Bavarian monastery of
Benedikbeuern created a manuscript of verses written by various traveling scholars, clerics, and
students who had stayed at the monastery. This manuscript was discovered in 1803 and published
in 1847. The verses of late medieval poetry, written in Latin, Middle High German, and Old French,
are marked by their vernacular, blunt language and startling imagination. They extol the virtues of
eating, drinking and carnal behavior while taking a sarcastic and scornful stab at the clergy’s decline
in morality. In 1937 Orff set them to music that has since become his most famous composition,
Carmina Burana.

Carmina Burana has become such a staple of the choral-orchestral repertoire that its music has
pervaded many film scores and television commercials (if the producers of these projects had taken
the time to find out what the chorus was singing, they might have chose something more
appropriate!). Nearly everyone recognizes the opening chorus, O Fortuna, but hardly anyone knows
that it is a song in praise of the moody Goddess of Fortune, whose wheel of fate rolls unpredictably
over mankind. The rest of the cantata is divided into three sections: Spring, In the Tavern, and Court
of Love. Spring is a collection of poems praising nature, the sun, the earth and her resources,
boisterous singers, coy young girls, and the sensual germination of life and love. In the Tavern
consists of verses reserved solely for men. The men first lament, then celebrate the fate of the
beautiful swan who is to be roasted for dinner, then sing a series of toasts which degenerate into a
time of senseless drinking. Court of Love contains only verses with a hint of subtlety. These poems
describe the sighs of love, longing, courtship and the desire for a kiss. Court of Love ends with a hymn
to the Goddess of Love before the O Fortuna chorus returns, creating a bridge from the beginning
of the cantata to the end, reminding us that the wheel of life keeps turning; yesterday, today, and
tomorrow.

- Program Note by Silas Nathaniel Huff

Kirkpatrick Fanfare (1999) Andrew Boysen, Jr (b. 1968)

Kirkpatrick Fanfare was commissioned by Central Missouri State University for the dedication of the
James C. Kirkpatrick Library in March 1999. This work has a definite Irish flavor, including a strain of Danny
Boy. The "fanfare" features driving rhythms and exciting brass figures, making this dramatic work sure to
please both performers and audiences alike. The premiere took place at the dedication ceremony held
on March 24, 1999, conducted by Patrick F. Casey. It was an event of considerable pride for CMSU: the
keynote speaker was Missouri’s then-Governor Mel Carnahan. Kirkpatrick had been Missouri’s secretary
of state for 20 years. Casey described Kirkpatrick as “famously ‘Irish” with his humor and attire.” Boysen
had been made aware that Kirkpatrick was very proud of his Irish heritage, hence the resulting Irish flavor
of the music.

- Program Note from the Wind Repertory Project

Irish Tune from County Derry (1918) Percy A. Grainger (1882-1961)

Irish Tune from County Derry (published 1918) is based on earlier settings that date back as early as
October 1902 with an essentially identical setting of this melody for wordless mixed chorus. Later
versions for solo piano (1911) and string orchestra with two optional horns (1912) followed. The wind
band setting is cataloged as British Folk Music Setting Nr. 20, and like all his settings of British folk music
is “lovingly dedicated to the memory of Edvard Grieg.” The composer’s brief program note states, “This
tune was collected by Miss J. Ross, of New Town, Limavady, Co Derry, Ireland and published in The Petrie
Collection of the Ancient Music of Ireland, Dublin, 1855.”

- Program Note from the Wind Repertory Project

Black Rainbow (2014) Nathaniel Daughtrey (b. 1975)

Commissioned by the Coventry High School band (Ned F. Smith, director), Black Rainbow explores the
elusive and mystical moonbow — a rainbow produced by light reflected off the surface of the moon.
Because it is dark when a moonbow appears, the human eye cannot detect the full spectrum of colors
that are present, making the moonbow appear to lack color, thus the name black rainbow. Using the
spectrum of seven colors found in all rainbows - red, orange, yellow, green, blue, indigo, violet or
R.O.Y.G.B.LV. - | derived a pitch set that is used as the thematic material throughout: B-flat, G, F, C-flat, G-
flat, D-flat, D-natural.



Additionally, Black Rainbow divides into seven sections, traveling through the colors, each with its own
unique energy.

Red activity, energy, passion
Orange creativity, playfulness, equilibrium
Yellow wisdom, clarity of thought, orderliness
Green harmony, sympathy, growth, expansion
Blue peace & understanding, calm, relaxation
Indigo infinity, bridge between the finite & the infinite
Violet combination of red and blue energies; viewed as both an ending and a beginning

- Program Note from the conductor’s score

Take Hold of Heaven (2025) Matthew Herman (b. 1973)

| was inspired to compose Take Hold of Heaven after reading a famous quote by Henry Ward Beecher:
“Children are the hands by which we take hold of heaven.” | firmly believe that children - and adults
with a childlike sense of kindness and curiosity — have the power to make the world a better place.

The piece begins with atmospheric sounds by metallic percussion instruments. | use these sounds to
represent heaven. Out of these sounds emerges a darker and more mysterious section of music,
representing the challenges of life on Earth. This is followed by lighter and more optimistic sounds,
representing children and their boundless sense of wonder at the world. This music is interrupted by an
aggressive and strident theme in an unstable meter. All of the greed, hatred, and strife that plagues our
world are represented by this music. This musical violence nearly destroys the piece, throwing it into a
troubled chorale played by the clarinets. However, an optimistic theme emerges, played by solo flute.
It grows until it is shared by the entire band. It represents my belief that the youth of the world,
supported and affirmed by older generations, will lead us all to a better place. The piece ends where it
began, with a tantalizing view of heaven, and the hope that we can reflect that joy and peace here on
Earth.

Take Hold of Heaven was commissioned by the Barren County High School Band, under the direction of
Dr. Jacob Sturgeon, and was premiered in 2025. The piece is dedicated to the memory of Nancy Ditmer,
who served as the president for the National Association for Music Education and who was also my band
director and professor of conducting at The College of Wooster.

- Program Note from the composer

Adventures on Earth - ET (1982) John Williams (b. 1932)

Here is the dynamic suite from the landmark Steven Spielberg classic film about a boy named Elliott and
his extra-terrestrial friend.

The premiere performance of Adventures On Earth for concert band was conducted by John Williams as
part of the 205th anniversary concert of the United States Marine Band, July 12, 2003, at the John F.
Kennedy Center for the Arts in Washington, D.C.

Williams’ exciting and endearing score for the 1982 science fiction adventure film E. T. (The Extra-
Terrestrial) won the 1983 Academy Award for best original film score, as well as praise from director
Steven Spielberg as “John Williams’ best work for the movies.” The composer’'s emotional connection
with his score so impressed Spielberg that the director allowed him to record the music for the final
scenes without measuring it closely to the edited film, opting instead to re-edit the video to conform to
Williams’ expressive conducting. Adventures on Earth combines themes from the last part of the film,
encompassing the thrill of the iconic bicycle chase, the poignancy of the tearful goodbye, and the
wonder of the spaceship’s ascent into the night sky.

- Program Note from the Wind Repertory Project
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